
ECHO	  CHAMBER	  	  
Rosalind	  Davis,	  Caroline	  Lambard,	  Michaela	  Nettell	  	  
	  

	  	   	  	   	  
	  
Evening	  Previews	  Friday	  26	  September	  2014,	  SLAM	  Last	  Fridays,	  6.30-‐8.30pm	  &	  Thursday	  2	  October	  2014,	  Art	  Licks	  
Weekend	  Opening,	  6.30-‐8.30pm	  
Exhibition	  continues	  27	  September	  and	  3-‐5	  October	  2014,	  1-‐5pm	  
Artists	  in	  dialogue	  event	  Sunday	  5	  October	  3-‐5pm.	  Presented	  by	  Zeitgeist	  Arts	  Projects	  and	  Ideas-‐matter-‐sphere	  
Bond	  House	  Gallery,	  ASC	  Studios,	  Goodwood	  Road,	  London,	  SE14	  6BL	  
Part	  of	  the	  Deptford	  X	  Arts	  Festival	  &	  The	  Art	  Licks	  Weekend	  2014	  
	  
“We	  make	  spaces	  in	  relation	  to	  us	  but	  the	  spaces	  then	  re-‐make	  us”	  –	  Niall	  McLaughlin,	  architect	  
	  
Echo	  chamber	  is	  an	  exhibition	  and	  exchange	  between	  three	  artists	  interested	  in	  the	  perceptual	  experience	  of	  space	  
and	  form.	  ‘Echo	  chamber’	  in	  this	  case	  refers	  to	  a	  gallery	  in	  which	  ideas,	  processes	  and	  materials	  are	  brought	  together	  
to	  reverberate	  one	  against	  another,	  in	  which	  shared	  ways	  of	  working	  can	  be	  observed,	  and	  new	  thoughts	  and	  
practices	  set	  in	  motion.	  
	  
Rosalind	  Davis,	  Caroline	  Lambard	  and	  Michaela	  Nettell	  work	  across	  installation,	  painting,	  collage	  and	  film	  responding	  
to	  the	  built	  environment	  around	  them.	  Mapping	  ideas	  in	  2	  and	  3	  dimensions,	  they	  explore	  the	  possibilities	  of	  existing	  
materials	  and	  spaces,	  and	  their	  reconfiguration	  into	  new	  structures	  and	  forms.	  
	  
Davis’	  paradoxical	  landscapes	  imagine	  a	  complex	  set	  of	  possibilities	  for	  both	  physical	  and	  psychological	  space.	  Taking	  
the	  rational	  geometries	  of	  1950s	  and	  ‘60s	  architecture	  as	  a	  starting	  point,	  her	  paintings,	  drawings	  and	  photographs	  
fracture	  and	  reconfigure	  familiar	  forms	  of	  Modernism,	  creating	  structures	  that	  are	  instead	  disorienting,	  irrational,	  
fallible.	  Her	  large-‐scale	  thread	  installations	  model	  enigmatic,	  suspended	  thresholds	  –	  routes	  into	  or	  out	  of	  spaces.	  
Window-‐	  and	  door-‐like	  apertures	  are	  suggested	  in	  her	  taut	  cotton	  lines,	  which	  play	  off	  hard-‐edged	  geometry	  with	  a	  
feminized	  sense	  of	  materiality.	  	  
	  
Lambard’s	  site-‐specific	  installations	  and	  sculptures	  examine	  the	  relationship	  of	  form	  and	  space.	  Directly	  arising	  from	  a	  
materials-‐based	  practice,	  her	  work	  explores	  the	  perception	  of	  three-‐dimensionality	  through	  material,	  scale	  and	  
structure.	  Central	  is	  the	  manner	  in	  which	  form	  comes	  to	  be:	  how	  structures	  develop	  in	  response	  to	  their	  environment	  
and	  the	  physical	  possibilities	  and	  limitations	  of	  the	  material.	  Her	  working	  process	  of	  incremental	  change	  and	  
responsive	  feedback	  reflects	  those	  found	  widely	  in	  everyday	  life	  from	  plant	  growth	  through	  to	  behavioural	  patterns	  
detected	  in	  big	  data.	  
	  
Nettell’s	  current	  body	  of	  work	  is	  inspired	  by	  Cedric	  Price’s	  visionary	  design	  for	  the	  Snowdon	  Aviary	  at	  London	  Zoo.	  
Glass	  sculptures,	  Super8	  film,	  photographic	  prints	  and	  collages	  explore	  the	  aviary’s	  transparent,	  tetrahedral	  structure,	  
playing	  with	  shape	  and	  form	  in	  a	  way	  that	  confuses	  or	  conflates	  real	  and	  imagined	  space.	  The	  framing	  of	  landscape	  
by/within	  man-‐made	  geometries,	  relationships	  between	  photographic	  (2D)	  and	  physical	  (3D)	  space;	  and	  visual	  and	  
poetic	  associations	  between	  Modernist	  architectures	  and	  their	  surroundings	  are	  ongoing	  concerns	  in	  her	  practice.	  
	  
In	  bringing	  their	  work	  together,	  the	  artists	  trace	  lines	  of	  convergence	  from	  these	  contexts,	  themes	  and	  approaches.	  
Meeting	  points	  are	  revealed	  and	  new	  trajectories	  suggested	  for	  their	  individual	  practices.	  The	  exhibition	  closes	  with	  
an	  in-‐dialogue	  event	  where	  the	  artists,	  audience	  and	  guests	  from	  fields	  including	  architecture	  and	  sound	  design	  are	  
invited	  to	  discuss	  the	  works	  in	  the	  show	  and	  the	  concept	  of	  gallery	  as	  echo	  chamber.	  
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